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Dance From the Fringe

Tr..-.-;r\..r_.-l.ﬁ1:|'.=.1m|.-r-:m§,:hc

e st esented by
the Mew Yark Imems
wal, MewYork Ciny's annesd, [ine-sammer
cefebwanon of offbear perfremance wark
hy young, enkmown antisss hading from
hithear and voew. Price 1o what [ had spere
the ksi fow weeks of overy Aupmt
“Fringing #1™—trucking Jdowniown 10
some of Manhaitan's scediest meghbaor-
hooids dhwing the: Bttt weather of (e
vear, heing crammed inio unkeompt,
souffy sradin graces, and wanchisg marry
of g worst desce productions I've ever
seen. Last sumaser | rensmed m e
Fringe Feoval, bm m review thestre
only. Crenerally spesicing, the S
wal's thesre perfiormancss are far bener
than irs dance nfferngs.

Feeding juilty ar heving abandomed
Terpsichore, and faced with the dearth of
dance acvaues. in the oy the dme of
pear, | decided 1o spand this Augom:

revisiing the Fringe Festval's dance

soere. | am bappy o ceport dhat things
on the Friege's rerpaichare Soar have
guten a bk bit beter—mnot a ot beiter,
bux a little. The three dance perfrmanc-
s [ sarw ar the festval chis vear (which mn
Aug. 11-17) were Soughi-provuking,
well prochaced, and pecsented o com-
Forteatil: venues, thavagh cach wis siired
by ity we dBslingt i, unoriunaiely,
o .

‘Requiemn for New

Orleans'

The problem wih Rapaem jbr Mo
Ol A Hig Hap By, presmied it
dhe Aciors' Playhouss, was its Edure o
cxphin pasusawl why ooy Mow
Uieksares inksdstants remadned in the oy
dunng Hurmcane Karina, A sessitve
dance-theatre wiek presesged by Tedighi
Eeperiory Company, a troupe afffiabal
with the Hip Hop Themier Lsb o the
Universary of Morth Camling s Char-
lone, Reguien fr Moo Obooe anfully
comiines elements of the maditional
recpaiem mass, 3 Mew Oreans oz fuser-
al marvice, and hip-hop caliure. The piece
o i gy Baemage i the vctms of
Blatrina while silusging our coustrys
i handkng of de dsaster witin die
larger comies of social infasrice, e
noeric ineqeality, snd Tecnl decrEning-
tion. The welFnteniioned work ties o
il wrmetty i the baarticane vatins
grenugh hesst-wrenching foage fam
televedon news coverge of the evem,
imgeesicned spoken-word pasages, sor
poawful clasmical music hegoshully sung
by Camlne Clifion]), and dances {oun-
nirgly chimugrapbad by Dionell Sanes)
that borma srylistically mone heeily
Trivm Eoefemprrsry concen-dance efsl-
g chan e hip-hop sensibiline.

Uriforturely, all of this is precedsd
by a lengthy sequence of wideo dips in
whick mnipen-sunnding woives Eum
the medin snd govermment oulling e
maguinde of the desrucrion w oo
and repearadly urge sveryone 1 evaom:
Mew Onlzans. In the e of these wam-
ings, orwe can't help but wender why sny:
ene smyed n the o Berause R or
Wess Olearts never satsfoconlly anwwers
this queston, the production’s abdliy w
evike empathy for Katrings vicims &
compromsed, as & the potency of its lang-
er pulitical siabomenis. In a confusing,
smch-tic-beiel speech, the shiew’s narme-
wor—a windirluly vinadollian symbol

of the diy, sporing a hal-black, half-

while: fece—mies moexplain why the poor

coubdn’t leave Mew Orlease. We hoar
samething shoa the government taking

froem his erack-addicned moher
I Jarmes Viewes, the shirws wrierRose-

% 10 iranspariation; they wen:
wrable wo mmange for a place o syl
Respaion jor Merw Ovlaars might conestituie
an impamanm thesrical portrail of o dis-
graceful chapeer in pecent American he-
wery. Coograndatioms w de show's =2l
o cast, especially rapper Jennifer
Roberis and dascers B-boy Fuest |
Boseph Koy and Domald Colson.

‘Anna and the
Annadroids’

A dlitsy, dmp-dead-prepers pudn-
media dance piece presented ar Dance
Mew Amserdam’s spanking new per-
formance  space, Aana  awd  pe
Annadm The Bobobi” Dreem Tour sl
ders from e same ailmenas thar & daims
are plapeing American wnmanhood
poadiry. Concetverd, direced, and chaoree-
graphed by its princpal dancer, the
Columbne, Obar-based Anma Sadliean,
e showr atiempis b dlicarate te W
in wihach confirenity and Consumeri
wilnsy boree reeriaken and defined the
tives of Amencan women We laan of
whis, however, largely through program
motes that descrbe the production’s mr-
raiivie An ensemble of mobotie e
are peogrmnmed 0 helieve char they
et ook amrscciee and shop consandy,
and thirse whe develop a more progre-
sve consciousness abom their mole i
soCety go nsane.

Whai a terrifically tidllating conipt
frr a performance piece! B only S
e Witk w8 sl lonw, gresn-lnok-
ing, and smacking of tamensss. bt thar
exactly what e protesning sbour the
role comemporary society is forcing
weomen 1o play? Sullivan's cost of six prei-
¥, v Fermales with perfect bodics amd
My-white skin exceuls numhes after
suamher of nn-very-Emeresing choreng-
maphy dressed in never-ending changes of
crepame, one fwshy oudf more sn
ringly sescy than the rext. The pechetics
of ehés producnon coukdn't be fordher
froam the ppacal gronge kook of down
iown demce eeens

Dtwinusly en expercive endeaver,
Avea wad ik Anuadeasiy also fearures live
musc, of the Joud and fopgetisble van-
ety, and prmmicky, dimying video
oo of Enghtiming, ireereized vicws ol

The New Advertising Deadline

y Friday a1 12 Noon.
¢ call 646-654-5700.

A

thie dreads grosing incoressingly pachon-
ic. ¥er the shiw's smempe o cas 2 ool
o coreumersm and look-alie fam-
e by the grear
pheasun; il seens o GkG m prEciling &
upscale, superficial treats Tor fhe (e, i
will 68 |y the e of any ongined
expression of idess through sericusly
o chameopraphic work. Sulbvie,
10es. e eomcepe et and

r affering the ksl ol swslkscnial
o et fitighin bead s o el
upan her otervamons in erms of our
irrn B exgueriences of in a colmral con
tet ther extends beyond the boundaries
of her production.

‘Confra-Tiempo'

A japous performance of very
authentic-fecling sabe ancing creanad
anel performad by Are Mark Avans
amdl hier compary of disscers Brom Lic
Angides, (anira-Tieugy
Drince Mcw Aamisierdim,
mare, The prrcgrion’s
comrpit. grong warrk b titked “Can
tra-Toempo,” comically cxpdores the
dversity ol the taba descing comnuni
v while slsn wsing the dance fomm w
pactray the thomy soclal and pofncal
waues factrg Larinm in Amenics mday
‘The stsgr: ts filed wah couples doing
waka, cach iy therr oom syl though
siricily chorengraphed, dve daincing
vk an air of 1oe improvisanion. Cne
At 4 Time, differens indvidusls are i
nidnaned a3 we bear 2 recoading of their
irmer thoughes about the dance and
what it menre o them.

Ermerging frotm the seres of porsoral
comments is e theme of dominance
and a man's rok @3 lesder—on the
dance oo, in relatiosslipe, aad s
ety o liepe. This theme is smartly devel-
apad i the piece s increasingly
v thesitracal. Hises of *The Diance s
the Ciymn™ from Wiar Sade Sy creep
00 the procesdings snd the chopengra-
phy becomes viclenty sggressive. Bai-
ules for contrel comtaminate the st
phrasing of the salia danceg, While
Akerez erafoulnedly wants e challenge
wadisional notvons of gender, power,
and cultural assimilation, her picee,
Tumically, & mesl appealing durng the
mcpaonces in which the ol and lemale
dancers exhite smooth Bnesse & they
sslss mogether in madinonsl e, It i,
emetbeless, o mareelously energetic
and affecting work.

“Conme-Tiempo™ was book-omdied,
berwever, by two underdewcloped
endeavans Al AR Ache,” an i il
Bl of sborably drien Encing liguns,
opened the program. Cressed by Omar
Rodrigoex Duax, che Bbn was over
lbefore one could register any impres-
sion of i meaning, bt it was sach great
fum ehat wee feli: chussied by % bnears

Clising the program wis =1 Deeiam
Amirics”  an  exiremely  meving
crogswer thar felr lie an opening the
i SIEEmEnt--and & Fery [Hmisng
o ar thar Whar kappened in the nest of
the piece? One at a time; dancers <ross
dimgnnally through the space, tonerang
From upstage ki 80 dowardapge aght
wilk  shipw-mation, salis-seasoned,
pedesmian movenents. Their proces
sion is secompanied by the recorded
woice of & 12year-old girl reading a
poem she had wrimen about her moth-
er's courngecus immigration o Los
Argeles o make o hetter e for ber
family. The combination of the smmple
vei deeply felt choregraphy with the
youngster’s inspiring woeds sugpess the
begmnings of & monwmental dince
picce ahoek the Amcrcan usogran!
experamen, Please, fna, will you
Pkt e works?

It i wanning

NGING ANDYOR PIANO TEACHER
FOR DAMCE SCHOOL
in Mofmhem Mew Jecsay naeded
Easy by b
Call §73-778-1678
af lax resume B73-037-0045
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GUEST TEACHERS
«Andy Blankenbuebier: Inl Ad Thaaks Ties 46 pn
* hack Bepf 12, TR 6 ankd
=Elizabeth Paskinsos: I fuly Thasine
Tisaa/Thirs 46 prm " ug 34, Sapf 04, 27, 28
=Scolf Thompson: g Trealre Sun 1:30-5 pm * Sagd 3
s Jenniinr Mairn Smith: v Balal
TuesThurs 4:30-5 pm *
=AC: fudy Jaze Mon®Wed 7302030 pm * noee-Zapd 13
sBrice Moussel
11 127530 oo
sRandy Skinmer: int Tap Tues/Thors 4308 5

Sapl 5-2F

it dazz ManediFr
Sk 1E-0r 3T

sRokatala; All Loveds Breakin Saf 3420 pm " Sopd §
sMarwsdous: Inl Adv Dancehal Sun 4:30-6 pm

tEe A T 24
+Dwrak Mitchall: Bag Hip-Hop Tues 4:30-8 pm

New CLass TIMES

aflen Hartey: Adv Bag Thaawa Fri 12-1:30 pm
" new e begiis Sapt 8

aMilos Minery: inl S Tap Tues 8-1030 pm

* mow daptims begine Sl 5

BEGINNER WORKSHOP

Jnin us for ow ness Bownck seschon, Sepl 1 F-How 5 for
adlig only, Workshops in Balket, Jazz, Hip-Hop,
Theatre, Breskin, Latis Jaez & Tap, Regetar onbng or
cal 212,687 B x B

BroaApWAYDANCECENTER.COM

o WILHELM BURMANN # fhack 4]
A Bt Tiae chrcasgh fax (L0020

# BARRARA DUFFY ¥ (hack 874)
Al By Topihlon 6140747
Vot Wi v Thas 10

Mew! A EENNY LARSDN &
Ink Balbod T & Tl JOLG0Ti00 ans W)
Sun 10020 {oegaing)

Mes! % MARY MACLEDD &
Acd [k Theatr Dasee
ey Wieed Firy 1 204 88 70

o AN JACKSON & (B31-¥14)
Ao [t Contermparary laaz
Tiar  Tharsdl A4 15

STEPS

on Groadway

Mew! ¥ CHRISTOPHER HUGGING &
Crepicrepurary Masicr ockibagp
Mom ihroagh (P ol I Bt 10000 TR R
Aol gy Lo Wi 4 KM 15 [ B8
& PATTT WILUTHK & (hack 581
11 Jaceibion . Wag S0 550
Aucky bl Juecion 130 2400

Mew! i JIMMY TATE weiarts 9113
Ak [t Tigwhilm } 0433, 41
ey Int TapTas £200-2-50

* TENA ROMMETT h faack %)
yeces Pt BemeTias o Thar JOLOG- 140
% MARY FETH GEIFFTTH& fack %71

Adtw Bg Tupier & Thar 0K 21030

* AYODELE CASEL®
I Tage'Tr & Thar 2 A5-4.14

wHETEPS REPERTORY ENSEMBLE**
AUDITIONONE YEAR CONTRACTS
Saturday, Seplember 1, 2006 6:3nm
Applicants wus! be ol an advasced level. Come proparcd ts dance
Te apply: send resume, hesdsbet and $15 o b Claiee Weston or cestacl
R B9 e iy aim

Toesday L2420 pnk
Toesday 500 pm
Wednesday 0 pme
Wednesddy T30 pm

MARK SANTORO
TEACHES TAF & JAZEL IMNCE
NEW DANCE GROUP ARTS CENTER
405 WEST A8TH STREET
Mew Additional Classes Begin September Sth, X6

Intermedime & Advance Level Classes remain on same schedule
www. NewDanceGroup. org

P L
Frnlcrmmeiale: Tap
Adby. Bepmnner Tap
Aulv Beginner Jaxz

BALLET TEACHER
ar Satunday and Sunday Techrigue
workehogs for compalisve chikinen
andl teen a2z and hyical dancers
kekireg 10 impeava thalr ballet tooh-
nigms, Must be excalent molkalor.

Fax nigumss 973-837-0945

Jazz Dapce Centre
A i

Chper s - M Leves
' Luigi &e Francs . Raach

Call Z12-574-6215

- www lsigjars com
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